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Residential complex on Borisoglebsky lane
Hunon komnnekc B bopucornebckom

nepeynke

This new building is several yards from
the Marina Tsvetaeva Museum - a prox-
imity which prompted Nikolay Malinin,
in an article on the house in Shtab-
kvartira magazine, to employ a patch-
work of descriptive and analytical pas-
sages and quotes from Tsevtaeva’s
poetry. Malinin wittily italicized the
poetry, thus offering a textual equiva-
lent to Ostozhenka’s architectural
design, whose main feature is windows
in the form of parallelograms angled at
76 degrees. In fact, though, any window
will stand out on an even wall. And
these apertures may be likened to ital-
ics regardless of whether they are
slanted or not. And even not to italics,
but to a semi-bold font, which serves
the same goal of emphasizing a piece of
text. So Malinin’s attractive allegory
does not quite explain the unusual form
of this building’s windows.

The explanation should evidently be
sought in the field not of the rational
(leading to conclusions that are definite
and uncontroversial), but of the mysteri-
ous (governed by artistic intuition). It’s
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no accident that in his article Malinin
makes such extensive use of fragments
of poetry: he replaces logical argument
with poetic argumentation that appeals
to sensual and associative perception.
The design’s meaning is revealed by a
series of guesses, none of which can
claim to be an exhaustive interpretation.
The first guess takes shape of its own
accord. | have in mind the famous house
built by Melnikov on Krivoarbatsky
pereulok in Moscow, a building which
affirms that ‘one of the strongest dimen-
sions in architecture is the diagonal.’ In
covering the cylindrical walls of his
house in hexagonal windows, Melnikov,
it seems, has suggested to Ostozhenka
the solution to the problem of how to
conceal private space in a crowded urban
environment. Melnikov replaced proper
windows with what might be described
as their splinters — fragments that make
it impossible for people looking in to get
the full picture of what is happening
inside the building. The window aper-
tures of the house in Borisoglebsky
pereulok are, however, too large to

> View of the house in its
urban environment with the
New Arbat highrises in the
background

Bua o6bekTa B 3aCTpoiike
Boucornebckoro nepeyn-

Ka. Ha 3agHem nnaxe — Ho-

BOapbaTCKMe BbICOTKU
(M.TMocoxuH, 1962-1968)
V  Street and side facades
YNUYHbIA (BOCTOYHBIN)

1 TOpLEeBON (ceBepHbIit)
tacaabl

HoBocTpoiika HaxoauTcs B He-
CKOMbKMX LUarax ot my3est MapuHbl
LiseTaeBoit. ITa 6A130CTb NOABUINA
Hukonasa ManuHuHa, nocBaTuBLLe-
ro somy «OCTOXEHKM» CTaTbio B
)ypHane «lltab-kBapTupa», Ha
Yyepecnonocuuy U3 onucaresnbHo-
QHANIUTUYECKNX Naccaxen u LBeTa-
eBCKuMx uutar. CTMXoTBOpHble dpar-
MEHTbI KPUTUK OCTPOYMHO BbIAENNN
KYPCUBOM, NPeJIOKMB TaKUM
06pa3om TEKCTOBOI aHanor apxu-
TEKTYPHOMY peLLEeHNIO, IaBHOM
0C06EHHOCTbIO KOTOPOTO CTau OK-
Ha-napannenorpaMmmsl C HaKJIOHOM
76°. Bnpoyem, Ha POBHOM CTEHE
BblAeNfeTcs Nto6oe 0KHO. A 3HaYuT,
npoembl MOryT 6bITb yroao6/eHbl
KypCWBY, HE3aBMCKMO OT TOTO,
CKOLLEHbI OHU NN HeT. U faxe cKo-
pee He KypcuBY, a MONYXMPHOMY
WwpndTy, cnyKallemy TON e Lenu
— aKLEHTMPOBaTh TEKCTOBOW (hpar-

MeHT. [To3ToMy KpacuBas annero-
pus He CHMMaeT Bonpoca o He-
006bIYHON HOPME OKOH.

OTBeT, BUANMO, CleAyeT NCKaTb
He B MJIOCKOCTU PaLMOHabHbIX
paccyxaeHui, NpUBOAALLMX K Ye-
MY-TO OAHO3HAYHOMY M HEOCMOPU-
MOMY, a B TOW 3arafjouHou cepe,
KOTOPOW NPUHALNEKUT XyL0KeCT-
BEHHas MHTyuums. HecnyyaiHo B
cBoel cTatbe ManuHUH aKTUBHO
MCMOMb3yeT CTUXOTBOPHbIE BCTAB-
KW: Normyeckas aprymeHtayms
3amellaeTcsa No3ITMYECKON, anennu-
pyloLLeit K 4yBCTBEHHO-accoLua-
TUBHOMY BOCNPUATUIO. CMbICOBOW
MoCbIN NPOEKTa PacKpbIBaeTcA Ha
YPOBHe 10rajioK, Kaxzas 13 KoTo-
pbIX He MpeTeHAyeT Ha ncyepnbiBa-
lolee TONKOBaHMe.

MNepBas foragka poxpaaeTcs ca-
Ma coboii. Peub naet o some Menb-
HWKOBA, YTBEP}AABLUIEro, YTO «0j-

HO 13 CaMbIX CUNIbHBIX U3MEPEHUI
APXMTEKTYpbl — AnaroHanby. fo-
KpblBaa LUANHAPUYECKME CTEHbI
CBOEro JOMa LWeCTUrpaHHbIMU OK-
Hamu, MenbHNKOB, KaXeTca, Noj-
cKa3blBaeT «OCTOXeHKe» pelleHue
Npo6eMbl COKPbITOCTY NPUBATHOTO
NpOCTpaHCTBa B 3aT€CHEHHON
ropoackon cpege. lMonHoLeHHble
OKHA OH 3aMeHseT KaK Obl X oC-
KONKamu, He AatoLL MK U3BHE Lie-
NOCTHYIO KAPTUHY TOTO, 4TO MPOWUC-
XOAUT BHYTpU 38aHunA. OfHaKo
npoembl foma B bBopucornebckom
CNMLLIKOM BeNuKM, 4ToObl OHO3HAY-
HO 3aK/YUTb O CNefoBaHUM MENb-
HWKOBCKOMY Npuemy.

[pyraa goragka noackasaHa AH-
apeem [He3annoBbIM, OAHMUM U3 aB-
TOpOB NpoeKTa. Peyub MaeT o ceTya-
ThIX TNepOONOUAHbBIX CTPYKTYpax
LllyxoBa 1 B 4acTHOCTN — O ero
pagvobatiHe. PeMUHUCLLEHLWM MO-

BOOHBIX KOHCTPYKLMIA 06HApy*MBa-
I0TCS U B COBPEMEHHOW apXUTEKTY-
pe. Hanpumep, y Hopmana
®ocrtepa c ero Hebockpebom-Kop-
HULWOHOM Swiss Re. Boipasutensb-
HOCTb TAaKOTO PELLEHNs 3aKoYaeT-
s B TOM, YTO AuaroHasnb B 0Tn4ue
OT BEPTUKANM He TONbKO hrKCUpyeT
obTekaemyto hopmy, HO 1 3pUTENb-
HO yCUAMBAET BpaLLaTebHblii

3 dekT, 3aaaBas NOBOPOTY KOH-
CTPYKLMU JOMNONHUTENBbHOE HaMpaB-
neHue. Bnpoyem, B ciydae «OcTo-
EHKM» TaKOW Npuem He gocturaet
MaKCUMManbHOM oCTpOoThbl. BuHoM To-
My BEPTUKaNbHbIE COMBKM, MOPOXK-
JeHHble HeoOX0AMMOCTbIO YBA3aTb
pWTM AnaroHanen ¢ apobHoi nna-
HUPOBKOI KBapTUP.

W, HakoHeL, TpeTbsA AOragKa, BO3-
BpaLLatoLLas Hac K onno3uumm o6-
LLLeCTBEHHOTO 1 NpuBaTHoro. M3Ha-
YanbHO KOMM/IEKC LLOMKEH Obin
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A View of the house from
the south-east

TpaeKTopuio BHyTpUKBap-
TanbHOTo NPOe3/a IXHbIN
thacapn nogxsarbiBaer 3y6-
4aTbIMK 3pKEpamm, No3Bo-
NAWNUMN COXPaHUTL
NPAMOYroNbHY KOHDUry-
pauuto KomHat

V  The split shape of the
house makes it possible for
the windows in each flat to
face at least two directions
[iByxuacTHas cTpyKTypa

noma nossosnsier obecne-

YUTb KBAPTMPaM KaK Mu-
HVMYM [BYXCTOPOHHIOO
opueHTauuo

V  Photo of the model
®doTo ¢ maketa

permit a definite conclusion regarding
the influence of Melnikov here.

Another guess derives from Andrey
Gnezdilov, one of the authors of this
design, and refers to the reticular hyper-
boloid structures created by Vladimir
Shukhov - and specifically his radio
tower. Reminiscences of such structures
are to be found in modern architecture -
for instance, Foster’s Swiss Re building
in London. The expressive force of such
designs evidently lies in the way that the
diagonal - in distinction to the vertical -
not only fixes the aerodynamic shape,
but also visually reinforces the gyratory
effect, imparting an additional direction
to the revolving structure. In the case of
Ostozhenka’s design, however, this
device falls short of maximum expres-
siveness. The blame for this lies with the
vertical steps, necessitated by the need
to link the rhythm of the diagonals with
the broken layout of the apartments.

And finally, the third guess returns
us to the opposition between public and
private. Originally, the complex was to
have consisted of two free-standing

COCTOATb U3 ABYX HE3aBUCUMBIX Yac-
Teli: napannenenuneaa u «noayum-
nnHzpax». OAHaKo B npouecce CTpo-
UTeNbCTBa AeBenonep 3axoren
06beanHnTb 06a o6bema. B pesynb-
TaTe Ha NepBOM 3Taxe obpasoBancs
NPOCTOpHbIiA BecTUGI0Nb. Bectu-
61oNb, KaK ceivac MOAHO, OCTEKNEH-
HbI. Takoe peLueHune cnopHo. Oco-
6€EHHO NPU HaLLeM OTHOLLEHU K
YaCTHOM }M3HW, BO3BOJALLEM B
KyNbT MHTUMHOCTb 1 NPUBATHOCTb.
OcTeKkneHHbI NepBbIi 3TaX BPOAe
6bl OTKpbIBAET 34aHue ropogy. Ho Ha
CaMoM [iefie OTKPbIBAIOTCA He 06Le-
CTBeHHble hYHKLMK, @ Camble HYTO HU
Ha eCTb NPUBaTHblE, KOTOPbIE JONXK-
Hbl 6bITb CNPATAHbI OT NOCTOPOHHUX
rna3. Yto ypeBaro HeNpUATHLIM 3¢-
(heKTOM: BOKPYT 3aHNA MOXeT 06-
pa30BaTbCA NOAC OTHYHAEHWA, KaK
3T0 y)Ke Npov3oLwo B parioHe Ocro-
YEHKUN — Te30MMEHHOM KCTaTu Ha-
Le apXMTEKTYPHOW MacTepCKom, —
rie HEKOTopble Nepeynky coBep-
LeHHO BbIMepsin. ToT, KTO 3annatun
6onee $20 000 3a MeTp cuuTaer ce-
651 BpaBe CMOTPETb Ha MMP, 0CTa-
BasACb NPy 3TOM HEBUAUMBIM (BCTIO-
MuHaeTcs MaHonTnKoH baHtama).
Bo3HuKaeT T0, 4TO 3HaMeHWTBIi
amepuKaHcKuii couyuonor Pryapp,
CeHHeT Ha3blBaET «NapagoKCoM BU-
AMMOCTU». ITOT NapafoKCc OH 06bAC-
HAET OT NPOTMBHOIO: «Yem 6onblue
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parts: a parallelepiped and a ‘half-cylin-
der’. However, during the course of con-
struction the developer decided to unite
the two structures. This resulted in a
spacious vestibule on the first floor. As
is currently fashionable, this vestibule is
glazed, a move which is controversial,
especially given the Russian cult-like
reverence for privacy and intimacy.

The glazed first floor might seem to
open the building up to the city; but in
fact it’s not the building’s public space
that is opened up so as to draw in
passers-by, but its most private ones,
which should be concealed from the
eyes of strangers. This threatens
unpleasant consequences. It might lead
to a buffer zone developing around the
building, as has already happened else-
where in this district, where certain
lanes have become completely dead.
People who have paid more than
$20,000 per m* consider themselves
entitled to remain unseen while looking
upon the world (one can’t help thinking
of Bentham’s Panopticon). Here you get
what the famous American sociologist

MEKAY NI0AbMM CYLLLECTBYET OCA3ae-
MbIX 6apbepoB, Tem 60/blLe OHM
MCNbITbIBAOT TAMY K COLMaNbHbIM
KOHTaKTaM... inu, ecnu ckasatb no-
Jpyromy: YenoBeyeckue cyllectsa
[I0O/KHbI YyBCTBOBATL Cebs 3alLu-
LLEHHbIMY, YTOObI ObITh CyLLLECTBAMM
061ecTBeHHbIMW». ABTOPbI l0Ma B
Bopucornebckom JOBOAAT NapafoKc
CeHHeta go npegena. bonblune ok-
Ha-napannenorpammbl NPOTUBATCA
wropam. Takm o6pa3om noanTrKa
OTKPbITOCTU pacnpocTpaHaeTcs Ha
Xunoe 3aaHue LesMKom, a He ToNb-
KO Ha NapapHblii Bectnbtonb. Mopgob-
Hoe yxe BCTpevanoch y «OCToxeH-
Ku». [laxe B 6onee 3a0CTPEHHOM
BuAe — BCnomHuTte aom «llaHopama»
Ha yn. KnumalukumHa.

Y10 3T0 — HEAONOHMMAHNE Mexa-
HUKW 4eN0BeYECKOro CONpUCYTCTBUA
WA e yTonuyeckas Bepa B Takoe
rymaHHoe o61ecTBo, rae noav Bes-
e V1 BCeraa YyBCTByOT cebs 3aum-
LeHHbIMK? Xo4eTca AyMaTb, YTO BTO-
poe. M napadpaszam 13 pycckoro
aBaHrapja npucylL He TonbKo dhop-
ManbHbI XapaKTep, HO TaKKe CoLy-
anbHbIV 3apAa. Beab B KOHLE KOH-
LLOB, CKaxeM, B DuHNAHANN Yy Ntoaen
OTCYTCTBYET NPMBbIYKA 3aLITOPUBATH
OKHa. A XenbCUHKK oT MOCKBbI He
MHOIMM Aanblue, yem MuHCK.

Anekceit MypatoB
hoto AHapes Ary6ckoro

A Fourth and first floor
plans

naHbl 5-ro 1 2-ro 3Ta}en
V  Basement and groundfloor
plans

MnaHbl nogBana u 1-ro
3Taxa

A Elevation

Pa3BepTka dacaga

> View of the house from
the north

Bbnarogapa Hanoxexuio
KOCbIX OKOH Ha LUNnHApK-
YECKYI0 MOBEPXHOCTb KaX-
flas OKOHHasA YeTBepTb Mno-
Ny4nnach YHUKanbHom
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Richard Sennett calls ‘the paradox of vis-

_ lvamso ibility’. Sennett explains this paradox by
its opposite: ‘The more tangible barriers
there are between people, the more they
feel drawn to social contacts... Or, to put
it another way: human beings should
feel protected in order to be social

_loeso beings.’ The architects of their house

— bonpospaaoe have pushed Sennett’s paradox to the

limit. The large parallelogram windows
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3anonHenvie UseTHbIM
NIPO3PAYHLIM CTEKIONM

The stained glazing of the > View of the courtyard

south building. Drawings. Bnaroaaps orcryny 06b-
| An ‘ Photo €MOB OT rpaHuLbl y4acTka
s~ 17 o PaclvBKka MMNOCTOB BUT- C TbIIbHOW CTOPOHbI JOMa
IO o oA S paXHOro OCTeKNEeHUA BOC- o6pasyetcs He6oNbLIO
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L ~ ‘ TouHoro hacaga BTOpUT YKPOMHbIVi ABOP
[T a7ss ocs [ 76-rpagyCcHOMYy yriy Ha-
; / KNOHA OKOH Ha LuanHAape.
©) ® CTumanutoBble ryxuve 3a-

MONHEHWA CO3AAI0T B WNH-
Tepbepe TOT e 3 ekt
«nafalolLero» okHa




